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FOREWORD

I have loved the Lutheran liturgy from childhood, even before I was aware of the concept of classical music. So I
was thrilled when, during discussions with Piffaro, the idea was floated of a new composition inspired by the
musical flowering of the Lutheran Reformation. That idea became this Vespers.

Because so much new music was being produced in the early 1500s for these new liturgies (including excellent
music by Martin Luther himself), and since so much of it is still in use, the Renaissance hovers over Lutheran music
to this day. Certainly the sounds of the instruments composed for at the time—recorders, shawms, dulcians,
sackbuts, plucked strings—are as congenial to the spirit and indicative of the boldness of this music now as then.

For a Lutheran Vespers, any number of Psalms on a seasonal topic might be used. During the weeks of Epiphany
(the time of the first performances of this Vespers), the Lectionary suggests Psalms emphasizing light, kingship,
deliverance, and the appearance of a Savior. “Epiphany” Psalms are also used throughout the year, though, so
concert performances of Vespers need not be restricted to January. For this is not a Vespers service; an actual liturgy
may include many more sections than those used here. My intention was not to compose a liturgy, but to create a
concert work infused with the spirit of this liturgical tradition. A “Deo gratias,” for example, would not often be as
elaborate as the one here, and in any case would more properly be divided into separate “Benedicamus Domino” and
“Deo gratias” sections. A Lutheran Vespers would probably include Luther’s “Komm, Heilger Geist” in place of the
“Veni Sancte Spiritus” as often as not. My setting of it, which deletes all the words but the ending “Alleluia” makes
this “Veni” more of an extra-liturgical Prelude. And more Psalms would most likely be included in a service.

The chorale, or Lutheran hymn, is the essence of the Lutheran musical gift to the Church. Be it a refashioned or
newly composed melody for the new texts being written, the chorale tune is the musical lifeblood of Lutheranism.
The hint of even a few notes immediately recalls text (and emotion) to the attentive congregant, even in purely
instrumental works such as the Sonatas included here. The text is what drives Lutheran music. Typically Lutheran is
the emphasis on hymns: “Wie schon leuchtet der Morgenstern” is used where a processional hymn might take place
before the Introit, “Herr Christ, der einig Gotts Sohn” (in a setting for four, then eight, then 16 voices) is placed
before the Magnificat, and Luther’s own “Vater unser,” his versification of the Lord’s Prayer in nine verses, follows
the Magnificat.

This Canticle of Mary, which essentially serves as the Gospel reading, along with most non-hymn texts, would be
chanted in Latin in urban churches; Luther encouraged the use of Latin where it was known, while promoting the
vernacular German for hymns and in areas where Latin would not be understood. While much of the music here is
chant-inspired, only two actual chants are quoted, the “Veni Sancte Spiritus” and the opening of the “Deo gratias.”

Writing for Renaissance instruments presents the same challenges as writing for their modern counterparts.
Repeated listening to live performances of these instruments, singly and in ensemble, is the only way to discover the
sounds and possibilities. Playing and singing music from this period in an early-music ensemble has proven to be
invaluable experience for me. But I am indebted to Piffaro for providing me with a wealth of information, such as
production issues within the ranges, chromatic possibilities, and so on, which would not be obvious even to the
astute listener.

There is one way, though, that writing for a Renaissance band—such as might have been available to the 16th-
century composer—is unlike writing for an ensemble of “modern” players. It was common practice for many
musicians of the time to be proficient in more than one instrument. It exhilarates and challenges the composer to
have the players of Piffaro at one’s disposal, each of whom can play any one of a variety of instruments at a world-
class level. The possibilities for using these seven players and the twenty-four instruments we’ve chosen are endless.
The masters excelled at varying texture (whether forces were limited, such as during the Thirty Years’ War, or not),
and this is something to which I aspired.

The high standards and artistry of the professional singers of The Crossing have greatly influenced the vocal writing.
Textures often shift among solo, tutti, and small ensemble singing. Modal harmonies are quite elaborate at times in
the hymn settings, while there is much chant-inspired rhythmic flexibility in the Psalms, especially 27 and 113. The
voice-leading in general is fairly independent, and there are large swaths of a cappella writing.

When one of the world’s premiere early-music ensembles commissions an entire evening of brand-new music, it has
committed itself to an adventure into unfamiliar territory. Then again, many people love both contemporary and
early music, and enjoy the experience of that which is beyond the standard repertoire. I commend Piffaro for having
this vision, and thank them for allowing me to be enchanted again by the genius of the Lutheran Reformation.

K.S., 21 December 2007
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VESPERS

1. Veni Sancte Spiritus
Alleluia.

2. Hymn

Wie schon leuchtet der Morgenstern

voll Gnad und Wahrheit von dem Herrn,

die stBe Wurzel Jesse!

Du Sohn David aus Jakobs Stamm,

mein Konig und mein Brautigam,

hast mir mein Herz besessen,

lieblich, freundlich,

schon und herrlich, gro3 und ehrlich, reich an Gaben,
hoch und sehr prachtig erhaben.

Zwingt die Saiten in Cythara

und lafB3t die stile Musika

ganz freudenreich erschallen,

daf ich moge mit Jesulein,

dem wunderschonen Brautgam mein,

in steter Liebe wallen.

Singet, springet,

jubilieret, triumphieret, dankt dem Herren;
grof} ist der Konig der Ehren.

Wie bin ich doch so herzlich froh,
dall mein Schatz ist das A und O,
der Anfang und das Ende.
Er wird mich doch zu seinem Preis
aufnehmen in das Paradeis;
des klopf ich in die Hande.
Amen, Amen,
komm, du schone Freudenkrone, bleib nicht lange;
deiner wart ich mit Verlangen.
Philipp Nicolai (1566—1608)

3. Introit. Psalm 70 (Vulgate 69)

1 Deus in adiutorium meum intende: Domine ad
adiuvandum me festina.

2 Confundantur, et revereantur, qui quarunt animam
meam:

3 Avertantur retrorsum, et erubescant, qui volunt
mihi mala: Avertantur statim erubescentes qui
dicunt mihi: Va, va.

4 Exsultent et letentur in te omnes qui quarunt te, et
dicant semper: Magnificetur Dominus: qui diligunt
salutare tuum.

5 Ego vero egenus, et pauper sum; Deus, adiuva me.
Adiutor meus, et liberator meus es tu: Domine ne
moreris.

4. Sonata a 5: Steht auf, ihr lieben Kinderlein!
[Steht auf, ihr lieben Kinderlein!
Der Morgenstern mit hellem Schein
lapt sich frei sehen wie ein Held
und leuchtet in die ganze Welt.]
Nikolaus Herman (1500-1561)

1. Come, Holy Spirit
Alleluia.

2. Hymn

How brightly shines the Star of Morn,

all grace and truth the Lord has borne:

the sweetest root of Jesse!

O David’s son, of Jacob’s line,

you are my bridegroom, King divine,

here, take my heart, possess it:

loving, caring,

glorious, shining, now consigning for my pleasure
splendid gifts beyond all measure.

Now strike the strings on the guitar,

behold sweet music near and far

the joyous kingdom sweeping.

I long to be with Jesus dear—

who is my lovely bridegroom here,

in love forever keeping—

singing, leaping,

celebrating, thanks unfading, always praising
my great King, his greatness raising.

My heartfelt joy can therefore ring,
to Alpha and Omega spring:
the first and last, my fortune.
He will redeem me at great price,
receive me in his Paradise;
my bliss is past proportion.
Amen, amen!
Crown of Joy, all blest, most royal, haste returning.
Yours, I wait with every yearning.
translated K.S.

3. Introit. Psalm 70 (KJV)

1 Make haste, O God, to deliver me; make haste to
help me, O LORD.

2 Let them be ashamed and confounded that seek
after my soul:

3 let them be turned backward, and put to confusion,
that desire my hurt. Let them be turned back for a
reward of their shame that say, Aha, aha.

4 Letall those that seek thee rejoice and be glad in
thee: and let such as love thy salvation say
continually, Let God be magnified.

5 ButIam poor and needy: make haste unto me, O
God: thou art my help and my deliverer; O LORD,
make no tarrying.

4. Sonata a 5: Steht auf, ihr lieben Kinderlein!
[Get up, dear children, see what cheers:
The radiance of the morn appears!
The hero’s glory, now unfurled
You freely see throughout the world. ]
translated K.S.
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6. Sonata a 5: In dir ist Freude!!

[In dir ist Freude in allem Leide,

o du siifier Jesu Christ!

Durch dich wir haben himmlischen Gaben,

du der wahre Heiland bist;

hilfest von Schanden, rettest von Banden.

Wer dir vertrauet, hat wohl gebauet,

wird ewig bleiben. Hallelujah.

Zu deiner Giite steht unser Gmiite;

an dir wir kleben im Tod und Leben,

nichts kann uns scheiden. Hallelujah.]
Johann Lindemann (1549—c.1631)
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6. Sonata a 5: In dir ist Freude!!

[In thee is gladness, amid all sadness,

Jesus, sunshine of my heart.

By thee are given the gifts of heaven,

thou the true Redeemer art.

Our souls thou makest, our bonds thou breakest;

who trusts thee surely hath built securely,

and stands forever. Alleluia!

Our hearts are pining to see thy shining;

dying or living, to thee are cleaving;

naught can us sever. Alleluia!]

translated Catherine Winkworth (1829-1878)
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Martin Luther (1483—1546)
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[Nun danket all und bringet Ehr,
ihr Menschen in der Welt,
dem, dessen Lob der Engel Heer
im Himmel stets vermeldt.]
Paul Gerhardt (1607-1676)
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tr. Catherine Winkworth, 1840
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[Now raise your thanks up to the Lord,
Dear people from all lands,
And blend your praise in one accord
With heaven-ringing bands.]
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